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1.-HERMANN SCHMIDLIN R. NECULMAN. 
VISUAL ARTIST(Valparaíso 1965)

I am an artist of Chilean-Swiss nationality of Mapuche* and Helvetian**

ancestral lineage.

Grandson of Fresia Guacolda Neculman, daughter of the first Mapuche

professor educated in Chilean law, Don Manuel Antonio Neculman.

My great-grandparents Karl Schmidlin and Rosalía Koegler, parents of

Max Schmidlin, migrated with their family from Aesch BL, Switzerland,

to set up the first Fig Coffee Factory in the city of Purén, in Chile, a

territory of Mapuche settlements.

Fresia Neculman and Max Schmidlin, my grandparents, settled in the

city of Purén, in Chile, dedicating themselves to agriculture and

education, respectively.

"Neculman" in Mapudungún, the Mapuche language, means "condor

that walks fast in the steppe" and "Schmidlin", "little blacksmith" in

German.



My work, as a visual artist, is a combination of my origins and the contemporary times in which I have lived. I am from a generation of artists

marked by the events of the 1970s and 1980s in Chile. A period of rapid growth of global capitalism, political turmoil, significant differences in

wealth, global media, the height of the Cold War, the installation of dictatorships in South America, the fall of the Berlin Wall, the information

revolution, among others.

My artistic training has been multidisciplinary, academic and self-taught. From the Academy of Fine Arts and University, in Chile continuing

with the specialization of the art of engraving and Visual Anthropology, in Paris.

In 1993, with the international award in the "prints" area, in Japan, my artistic-professional career began.

The work that I produce experiments through painting, drawing, engraving, digital photography, without excepting three-dimensionality,

guided by anthropological research on ancestral and modern cultures, especially in its iconography.

Within my themes, two lines of work stand out. One, the "Extrapolation of Mapuche Iconography" and another, "Urban Silences", of urban

icons, especially railway stations, bridges, cranes, cables and others, from the cities where I have lived.

• Mapuche is the name of the most notorious ancestral culture of southern Chile and Argentina.

** The Helvetii, a Gallo-Celtic tribe resident in what is now Switzerland.



2.-"IMAGINARY BEINGS”

Concrete and fantastic images are mixed in themes of ancestral rites and myths.

The human silhouette is flat where we can see the complexity of the simplicity.

An approach to primitive forms, to the contemplation of the internal world,

the images psychic images.

THE 4TH INTERNATIONAL TRIENNIAL
EXHIBITION OF PRINTS.JAPAN 1999.



Title: "Choique Kalfü"
Technique: Linography and thermoengraving on
tarred cardboard.
Series: V/V, blue
Dimension: 1.05m x 1.05m
Year: 2022



Title: Night Brother I
Technique: Linography and thermoengraving on
tarred cardboard.
Series: V/V
Dimension: 1m x 1m
Year: 1998



Title: Night Brother II
Technique: Linography and thermoengraving on
tarred cardboard.
Series: V/V
Dimension: 1m x 1m
Year: 1998



Title: Night Brother II
Technique: Digital photography.
Year: 1998



Title: Kultrun I
Technique: Linography and thermoengraving on
tarred linen cloth.
Series: Mixed technique. Intervened monocopy.
Dimension: 1.60m diameter
Year 2002



Title: Kultrun II
Technique: Linography and thermoengraving on
tarred linen cloth.
Series: Mixed technique. Intervened monocopy.
Dimension: 1m x 1m
Year 2002



Title: Bird Man
Technique: Linography and thermoengraving on
tarred cardboard.
Series: Mixed technique, monocopy.
Dimension: 1m x 1m
Year: 1999



Title: Shaman I
Technique: Linography and thermoengraving on
tarred cardboard.
Series: Mixed technique, monocopy.
Dimension: 1m x 1.05m
Year: 1999



The Project "Extrapolation of Mapuche Iconography" began to take shape in 1993 through simple images.

Signs of abstract forms where nature, silence and the primary gesture dominate.

From abstraction to realism, where the synthesis of two worlds is observed; what is related to the primary images of

Mapuche iconography and Western culture.

3.-“Engravings – Schmidlin”, “Silence”



Chilean Engraving Gallery, Santiago 
1996. “Silences”.







Title: O'Clock Man
Technique: Woodcut and thermoengraving on tarred
cardboard.
Series: III/III
Dimension: 1m x 1.20m
Year: 1997



Title: Silence Man
Technique: Xylography and linography. 
Thermoengraving on tarred cardboard.
Series: PA
Dimension: 1m x 1.15m
Year: 1996



Title: Silence Man I
Technique: Woodcut and thermoengraving on tarred
cardboard.
Series: PA
Dimension: 1m x 1.15m
Year: 1996



Title: Silence Man II
Technique: Woodcut and thermoengraving on tarred
cardboard.
Series: PA
Dimension: 1m x 1.15m
Year: 1996



Title: Mask
Technique: Woodcut and
thermoengraving on tarred cardboard.
Series: PA
Dimension: 0.85m x 0.65m
Year: 1993



Titulo: Pac Man Mapu
Técnica: Xilografía y termograbado sobre cartón 
alquitranado.
Serie: III/III
Dimensión: 1,68m x 1,75m
Año: 1996



Hermann Schmidlin Rodríguez – Chile
(Valparaíso, 1965 - )

Pac Man Mapu, 1996, woodcut and thermoengraving, III/III, 172 cm x 172 cm. Schmidlin is an artist who has become notable for the

intense expression of his images and the large scale on which he works, as evidenced by the considerable size of this exceptional

work. If in general the artist uses little color in his work, the use of thermoengraving, applied with tar, allows him to accentuate and

texture the ocher areas. In this way, he manages to give his plans such a profound dimension that the final image is disturbing and

mysterious at the same time. The artist has studied with great interest the art of the Mapuche Indians, a community that fortunately

keeps its cultural traditions alive. The artistic production of these indigenous people is characterized by rigor and sobriety.

Schmidlin's great-grandfather, Manuel Antonio Neculman, was the first Mapuche to be certified as a teacher.

Through his grandmother, also a Mapuche, the artist became familiar with the culture of that community, settled in central Chile. The happy

approach to aboriginal iconography has allowed Schmidlin to develop a type of synthesis that, superimposed on the simplicity of the images he

handles, is truly eloquent. At first glance Pac Man Mapu shows, points out, suggests and at the same time is silent.However, the title holds the

key to penetrate the complex and ambitious idea that the artist wanted to communicate.Mapu is land in the Mapudungun language; Man is man

in English; Pac, of Japanese origin, is the onomatopoeic sound produced by tight lips when suddenly opened. Now, Pacman is the video game

that in Spanish we have called Pacifier, that little figure that advances through the playing field devouring what it finds and is always on the

verge of being devoured by the ghosts that haunt it. Although similar to a mask, Schmidlin's figure evokes the design of certain Pacifiers. From

which it can be deduced that the work is an allusion to the earthling (Man Mapu) whose life is spent under constant threats (the Pac of the

earthquake, the Pac of the tsunami, the Pac of the volcano, the Pac of global warming, the Pac of the disease, the Pac from the fatal accident,

etc.). Here is a good example of cultural syncretism around a current and absolutely contemporary theme.

Alvaro Medina



For having a Mapuche great-grandfather and being in contact with that indigenous community in southern Chile and Argentina,

HERMANN SCHMIDLIN R. NECULMAN (Valparaíso, 1965) has been able to understand and assume the Amerindian culture from within. 

His last name is Swiss, which places us before the artista aware of its two traditions, the aboriginal and the western.

Digital technology has made it easier for him to rework ornamental motifs from Mapuche textiles, an activity that that community has kept

intact until today. In 1993 he began the Extrapolation of the Mapuche iconography, developed with the clear purpose of applying, to an

existing sign, the characteristics of a new sign. In this way he introduced visual variants outside the already established and adhered to. 

If I parent the completed operation with signs, it is because the message to communicate was not altered. The graphic work of the

Chilean-Swiss is linked to the expresión body and is based on photographs that he later intervenes, resorting to an inventiveness that makes

them honor the icons that he has chosen to reinterpret in his own way. Nightbrother in his versions I and II (1998) show the silhouette of a

naked male body seen in profile, shrunken in a dance step and bordered by hands flapping expressively along the back, from the head to the

thigh of one leg. The contrast presented by the trimmed black figure is clear against the ocher-gold background. In his asceticism, the human

figure retains the eloquence of the choique that appears in the Mapuche cloaks, a long-legged bird similar to the rhea that has inspired a

dance ritual. In the fabrics, the choique's profile is as bouncy and graceful as that of a dancer. This fundamental characteristic is the one that

Schmidlin has captured and communicated in the extrapolation of him, term that describes the procedure used and the intention behind it at

the levelpoetic.

4.- SOURCES ICONOGRAPHY



Shaman I (1999) refers to another ritual ceremony. As in so many other works, the visual artista he subjected the human figure to the

rigor and balance that is common in textiles. Abstraction Mapuche geometry is lavished in detail and the artist achieved the same thing

when he conceived his shaman crouched and put the mask of the figure called Lukutuel, present in girdles and cloaks for women.

Lukutuel is the “prayer [who] represents the intention of the contact between both cosmic planes”, as defined by Alejandro Eduardo

Fiadone[1].Within the same register, Kultrún I (2002) is a circular work that evokes the ritual drum, a  instrument "inseparably linked to

the shamanic practices of the machi" or officiant of “aboriginal empirical-magical medicine”[2]. The drum membrane has a pattern whose

design varies slightly at the request of the performer and "represents the cosmic superstructure and its various inmaterial

components”[3].

The drawing presents the four cardinal points with the East located above, for being that of the sun nascent, and contains "the six

platforms" that "overlap in space" and make up “the supernatural world”[4]. In Kultrún I, Schmidlin reinterpreted the icon traditional by

inserting floating body silhouettes. With imaginative and suitable arms crossed, he gave an expressive personal version of the sun,

which on the traditional drum projects four arched rays, a flexion that suggests its displacement in the vault sky blue. Respecting the

restraint proper to textile design, the artist's mimicry has been the resource that allows you to recapture and enhance the sacred

character of a worldview ancestral.

Texto: Alvaro Medina

© BANK OF THE REPUBLIC, Bogotá



[1] Alejandro Eduardo Fiadone, Mapuche Symbology in Tehuelche Territory, Buenos Aires, Maizal Ediciones, 2007, p. 84.

[2] María Esther Grebe, “The mapuche kultrún: a symbolic microcosm”, Chilean Musical Magazine, Santiago de Chile, 

no. 23-24, December 1973, p. 6.

[3] Ibid, p. 24.

[4] Ibid, p. 26.

Alvaro Medina (Barranquilla, Colombia, 1941),narrator and art critic.

From 1998 to 2001 he was the curator of the Museum of Modern Art in Bogotá.

In 1994 he received the National History Award from Colcultura.

From 1980 to 1993 he was on the editorial staff of UNESCO in Paris.

In 1974 and 1975 he was the art critic for Radio Nacional de Colombia.

He currently works as a professor at the Instituto de Investigaciones Aesthetics of the National University of Colombia.



CAVE PAINTINGS, KULTRUN DESIGN AND TEXTILES



“CHAMAN I” (LUKUTVEL)



Images of human silhouettes, inspired in Mapuche Shorthand, created by the poet Lorenzo Aillapán, the Mapuche “Bird Man”.

Digital silhouettes to be worked on different supports and/or theatrical stage of contemporary dance.

https://es.wikipedia.org/wiki/Lorenzo_Aillapán

5.-MAPUCHE SHORTHAND

SHORTHAND SILHOUETTES

https://es.wikipedia.org/wiki/Lorenzo_Aillap%C3%A1n


Images abstracted from fruits, birds, musical instruments and nature elements.

Mapuche shorthand



Lorenzo Aillapán gives me his research, with some writing examples, to use as inspiration.



6.-SHADOW THEATER

“SHAMANIC SHADOWS”

Images for the theater of ”Shamanic Shadows", with the capacity of modify reality or collective perception.





7.-PRESS AND CATALOGS













Regional Museum of La Araucanía. Text: Miguel Chapanoff

https://m.facebook.com/permalink.php?id=869415609789791&story_fbid=3312741908790470

8.-LINEAGE RELATIONSHIP WITH THE MAPUCHE PEOPLE

https://m.facebook.com/permalink.php?id=869415609789791&story_fbid=3312741908790470


Araucanía Regional Museum
July 6, 2020
Manuel Antonio Neculman: Memory, fragments and unfinished family records of a Champurria great-grandson (110 years after the Foundation of
the Caupolicán Defender of Araucanía Society)
On July 3, 2020, the 110th anniversary of the founding of the Sociedad Caupolicán Defensora de la Araucanía was celebrated, a political
organization that defended the rights of the Mapuche people from post-reduction violence and ususrpation, raising a voice before the Chilean
State with a speech of claim that although it valued integration, it did so from a position of ethnic reaffirmation. According to José Ancán (2014), 
“The experience of building the Mapuche movement since 1910 has been one of the great Mapuche sociocultural achievements in the post-
occupation stage. Said "success" lies precisely in the capacity of the organizations created since then to become collective political actors, who
with greater or lesser intensity and efficiency have managed to interlocut and negotiate part of the contemporary Mapuche demands".
One of its leaders and president between 1910 and 1915 was Manuel Antonio Neculmán, born in Metrenco in 1854 and son of the cacique 
Huenchumilla Calfumán. As a young man, he was handed over "as a pledge of peace and friendship" to General Barbosa's troops during the
Chilean occupation of Walmapu. In Santiago, in 1880, he graduated from the Normal School of Preceptors, returning to the border in 1881. Other
founders of the society were Manuel Mañkelef, Felipe Reyes, Vicente Kollio, Juan Katrilew, Basilio García, Onofre Kolima and Ramón Lienan.
Hermann Carlos Schmidlin Rodríguez, artist; he is the great-grandson of Manuel Antonio Neculman, and for some time he has been collecting
traces of his family history. Documents, photographs and conversation notes that today, in homage to the 110 of the Fundación de la Sociedad 
Caupolicán, Defensora de la Araucanía and the memory of his great-grandfather and Fresia, his grandmother, shares with us...
"I have the photos digitized from a family collection. I am the great-grandson of M.A.N. on my father's side, Alex Schmidlin Neculman, son of
Fresia Guacolda Neculman Davis (maiden name), married to Max Schmidlin (Swiss)."
“The verbal stories of my grandmother, Fresia Neculman, mark my childhood trembling with emotions, together with the adventures on stairs and 
unfinished streets in the company of my father in Valparaíso… My childhood was spent traveling every summer to visit my paternal grandparents
at the city of Purén, heart of Araucanía. There I shared with my grandfather Max, a Swiss farmer, looking at the stars in silence. In the afternoons, 
I shared with my grandmother Fresia, a rural teacher, daughter of Don Manuel Antonio Neculman, the first Mapuche teacher (preceptor 
profession), son of Huenchumilla [Caluman or Calhuman (Cacique Neculman)] and Faitola (according to Family Book). Among the imaginaries 
that have remained in my memory, is the origin of Manuel Neculman's mother, Faitola, who could be of Arab origin... and the pencil portrait may
also suggest it".
"From the stories of Fresia, who in turn received them from Manuel Neculman, I learned as a child the reality that the Mapuche people live in the
so-called Pacification. Sitting in the dining room window, with the veil that revealed the tears of deep sorrow , told me about the torture to which
Mapuche mothers were subjected to whom they cut off their breasts so that they could not feed their children."
“In 2017 we took the last photos of the window where Fresia spent the afternoons of her old age, due to her hip fracture. Until her death, Fresia 
de ella, a rural teacher and theater director at her school and president of the Rotary in Purén, was visited by Mapuche women dressed in her
original attire to ask her advice and share friendship."…
"The mystery of the life of Manuel Neculman (M.A.N), my great-grandfather, has inspired my work, as a visual artist and feeds my imagination. I 
have developed a part of my plastic work based on the iconographic research of the Mapuche culture, iconography that I extrapolate , creating a 
new imagery".
http://hs-visualart.cl/iconografia-mapuche/...

Text and images with permission from Herman Schmidlin. Caption photos, H.S. /Miguel Chapanoff C. July 2020.



Caupolican Defender of Araucanía Society, 1910.
Seated, second, from left to right, my great-grandfather, Manuel Antonio Neculman.  



Standing, to the left of the photo, my grandmother, Fresia 
Guacolda Neculman Altamirano. Seated, Manuel Antonio 
Neculman, my great-grandfather.
Metrenco,Boroa.

Schmidlin Koegler family in the former Factory of
Fig coffee, Puren.



My paternal grandparents, Fresia Guacolda Neculman and Max 
Schmidlin.Purén.





hschmidlin30@gmail.com

https://hs-visualart.com

mailto:hschmidlin30@gmail.com

